
16 1
>

MUMBAI | SATURDAY, 18 NOVEMBER 2023

UTTARAN DAS GUPTA

WhenVSNaipauldied inLondonon
11August 2018, obituaries poured in,
praising his remarkable achieve-
ments as a writer. Comparing him
with Charles Dickens and Leo
Tolstoy, the New York Times
describedhimas “a lightning rod for
criticism”, who “exempted neither
colonizer nor colonized from his
scrutiny”. The Guardian described
him as a “phenomenon and a spec-
tacle, the ‘writer’ personified.”
Writing for the Financial Times,
Nilanjana S Roy pointed out: “Few
writers have left behind such a vast
and complicated legacy.” He was a
writer who hadmentoredmany and
inspired more, but treated most
women in his life—his wife Patricia
Ann Hale, his mistress Margaret
Gooding, and even his editor, the
redoubtable Diana Athill — with
contempt and casual carelessness.

Withthisknowledge, it isoftendif-
ficult toapproachNaipaul’swork.Roy
also points out in her article how
Naipaul travelled to India in 1961,
along with his wife Pat, who sup-
portedhiswritingbytakingnotesand
editing,butwaswrittenoutofthefinal
book — “a practice common among
maletravelwritersof thetime”.While
reading An Area of Darkness (1964),
thebookthatemergedfromthis jour-
ney, it is indeed difficult to imagine
that Naipaul was possibly assisted in
his research by fixers, companions,
interpreters. From the very preface,
the focus of the non-fiction narrative
isontheauthorandhispeculiardiffi-
cultiesandchallenges,suchasanxiety
about his writing career. It is a sort of
performance, self-fashioning, that
locates his ego at the centre of
hiswork.

Asimilarself-fashioningisevident
in the two other books he wrote on
India — A Wounded
Civilization (1977) and A
Million Mutinies Now
(1990). All three books,
now republished in a col-
lectededition, focusonhis
difficult relationship with
the country of his ances-
tors. “My India was full of
pain,”hewrites inthepref-
acetoAnAreaofDarkness.
“Sixtyyearsorsobefore,myancestors
hadmadethevery long journeytothe
Caribbean from India.”

They had come as indentured
labourersandeventuallygainedsome
success as professionals. Naipaul’s
father,Seepersad,wasa journalistand

writerwhohadmoderateprofessional
success and was married into the
influential Capildeo family. Naipaul
writes that he was going to an India
that did not belong to EM Forster (A
Passage to India, 1924) or Rudyard
Kipling. “I was travelling to an India
that existed only in my head.” The
books are perhaps an exercise in get-
tingoutof theheadandgetting to see
the country. One is left wondering
howsuccessful he is indoing this.

In all three books, Naipaul arrives
in India at difficult moments of the
country’spost-Independencehistory.
Whileheistravelling
around the country
and researching his
book, An Area of
Darkness,warbreaks
out between India
and China. In the
beginning, thenews
of the incursion is
greeted with opti-
mismofasuccessful
defence. “Chinese
launch massive,
simultaneous
attacks in Nefa and
Ladakh. Newspaper
headlines can
appear to exult.” A
little later, the news
turns sour: “There
were rumours of
Gurkhas sent up to
Ladakharmedonlywith their knives,
and of men flown from the Assam
plains to themountains ofNEFAclad
only in singlets and tennis-shoes. …
the humiliation of the Indian Army,
India’s especial pride, was complete.”

Similarly, in A Wounded
Civilization, Naipaul arrives in India
soon after former prime minister
IndiraGandhideclaresEmergencyon
June 25, 1975, on a commission from
his British and American publishers

aswell as theNewYorkReview
ofBooks.This is theshortestof
the three books — barely 200
pages — because he found it
difficult to interviewpeopleor
gather information. “(T)he
Emergency was real… and
peoplesoonbecameunwilling
to talk tomeor tobeseenwith
me,” he writes in the preface.
With interviews becoming

impossible, Naipaul decided: “I
shouldattemptanintellectualportrait
of India. To do this, I used existing
material: newspapers, magazines,
books, and squeezed them for their
meaning.”What emerges is an archi-
valworkwithasearingconsciousness

of the difficult present moment.
PerhapsNaipaul’sstudyalsohassome
contemporary echoes.

His final book on India, AMillion
Mutinies Now, one of his longest by
his own admission, finds a country
changing fast. On the eve of its eco-
nomic liberalisation after decades of
a planned economy, the country’s
social fabric seemstobe tornapartby
multiple and conflicting interests —
the“millionmutinies”—ofitspeople.
On one hand, the Dalits are increas-
inglydemandingagreatershareofthe
nationalwealth, immediatelyafterthe
MandalCommissionreport,whilethe
Hindu rightwing is rising, buoyedby
the Ram Janmabhoomi movement
andother related events.

One of the key
events in this book, at
least forme, isNaipaul’s
meeting with Marathi
poet Namdeo Dhasal,
whowasalsooneof the
founders of the Dalit
Panthers movement.
Interviews with Dhasal
and his wife, the
Marathiwriter andcur-
rent president of the
Dalit Panthers Malika
Amar Sheikh are filled
with insights into Dalit
politics and literature,
and also somewhat
humorous incidents,
such as Naipaul being
made the chief guest of
a meeting of sex
workers in the infa-

mous Golpitha area of Bombay
(Mumbai) where Dhasal lived. In the
end, Naipaul concludes in his pol-
ishedprose:“Agreaterunderstanding
became possible of the long, patient
line of dark men and women on one
side of the road…not just the poor of
India, but an expression of the old
internalcrueltyofthatpoverty:people
at the bottom, full of emotion, with
nopolitics at themoment, just reject-
ing rejection.”

It is possible to be seduced by
Naipaul’s prose, but Dilip Chitre pro-
vides a clear-eyedcritique inhis obit-
uaryforDhasal,publishedinOutlook:
“Naipaul devotes a whole chapter to
hismeetingwithNamdeo,but fails to
comprehend its significance.” Chitre
further says thatDhasal “makesgood
copy for journalists” because he is
exotic. Is Naipaul also guilty of this
exoticisationwhenhecanseeonlythe
emotion and not the politics of the
“peopleat thebottom”?Perhapsheis,
andperhapsit isaresultof thecentred
egoof his narratives.

Thewriter isa journalistandnovelist.He
teachesatOPJindalGlobalUniversity,Sonipat

BOOKS
& IDEAS

THE INDIAN TRILOGY
Author: V S Naipaul

Publisher: Picador India

Price: ~1,299 Pages: 1079

Naipaul’s IndiaQuick redress key weapon
in battle against deepfakes
BHAVINI MISHRA
New Delhi, 17 November

T he Delhi Police Special Cell recently
registered a first information report
(FIR) in connection with deepfake AI-

generatedvideoofactorRashmikaMandanna,
puttingtheissueofregulatingsuchtechnology
at the forefront.

Experts say a faster redressmechanism is
theneedof thehour.

TheFIRhasbeenregisteredunderSections
465 (forgery)and469 (harmingreputation)of
theIndianPenalCode, 1860,andSections66C
(identity theft) and 66E (privacy violation) of
the InformationTechnologyAct, 2000.

“Thelegalrightsofartists inregardtodeep-
fake videos are still a developing area of law.
However, there are a few general principles
thatmayapply, that is,artistshaveacopyright
intheirwork;artistshavetherighttopublicity;
artists have the right to privacy,” said Kunal
Sharma, partner, Singhania&Co.

In the video in question, the actor can be
seen in a black workout outfit inside an
elevator. The video was originally posted by
British-Indian influencer Zara Patel, whose
facewasmorphedwithMandana’s faceusing
artificial intelligence (AI) tools.

Days after this video, a digitally altered or
deepfake image of Katrina Kaif from her
upcoming filmTiger 3 also surfacedonline.

While raising serious concerns over such
videos, Prime Minister Narendra Modi on
Friday flagged a deepfake video of him
doing Garba.

Buthowaresuchvideostracked?
Deepfake videos often contain artefacts that
can be detected using technical analysis.
“Law-enforcementagenciesutilisespecialised
tools such as IP address tracking, Metadata
Analysis, and Open-Source Intelligence
(OSINT). Advanced technologies like facial
recognition and content recognition algo-
rithmsplayapivotal role,aidinginidentifying
patterns in upload activity and tracking the
spread of unauthorised content,” said Ankur
Mahindro,managingpartner, Kred Jure.

Thecurrent legal frameworkgoverningthe
trackingofunauthorisedvideos includespro-
visionsundertheInformationTechnologyAct
(Section67A), theCopyrightAct, 1957,andthe
IndianPenalCode, 1860 (Section292). Courts
have often intervened by directing the take-
down of URLs or posts containing unautho-

rised content.
“In India, there is a specific provision in

the Information Technology Act, 2000, that
maybeapplicable incasesofdeepfakecrimes
that involvecapturingandtransmittingaper-
son’s imageswhichmay violate their privacy.
Such an act if established can attract impris-
onment of up to three years or a fine of up to
~2 lakh.Evenaplatformthatcarriessuchdeep
fakes canbeheld liable if it fails to takeaction
uponnotice,”saidSafirAnand,IPRlawyerand
jointmanagingpartner,Anand&Naik.

The Delhi Commission for Women had
sought action after the video of the actress
went viral. It highlighted that no arrests had
been made in the case to date and sought a
copy of the FIRwith details of the accused in
thematter byNovember 17.

TheCentrehasissuedanadvisorytosocial-
media intermediaries, instructing them to
exercise due diligence and make efforts to
identifymisinformationanddeepfakes.

The government said the intermediaries
wererequiredtotakeactionagainstsuchcases
withinthetimeframesstipulatedundertheIT
Rules, 2021, and prevent users from hosting
such information or content. They said any
content reportedmust be removedwithin 36
hours of reporting. However, proper regula-
tion is required, say experts.

“A legal framework for deepfake videos
should includeacleardefinitionofwhat con-
stitutes one such, as well as a prohibition on
certainusesofdeepfakevideos, suchasusing
themtocommit fraud, impersonateothers,or
interferewith elections,” said Sharma.

The problemariseswith the time taken to
redress theproblem.

“Thesignificantchallenge lies in the rapid
dissemination of these videos. Establishing
anactivewatchdogmechanism is imperative
toeffectively address this issue.However, it is
noteworthy that our existing court processes,
while thorough, tend to operate with a delib-
erate pace,” said Meghna Mishra, partner,
Karanjawala&Company.

“Additionally, social-media platforms and
other online platforms should be required to
take steps to detect and remove deepfake
videos.Victimsofdeepfakevideosshouldalso
havetheability toseeklegal recoursefromthe
creators and distributors of the videos,”
Sharma said.

Mandannawrote, “If this happened tome
when I was in school or college, I genuinely
can’t imaginehow I could ever tackle this.”

Mishra concurredwith this view.
“While stringent laws exist to protect

minors in such situations, the urgency with
which action is taken to remove compromis-
ing videos becomes a critical factor. The
delayed response to address these issuesmay
inadvertently contribute to severe con-
sequences, particularly when it involves
minors who may be driven to take extreme
measures,” she said.

Anumberofcountriesarecurrentlydevel-
oping legal frameworks for deepfake videos.
For example, the European Union has pro-
posed legislation that would require social-
media platforms to take steps to detect and
remove deepfake videos. The United States
too has proposed legislation that would pro-
hibit certainuses of deepfake videos.

However, it is important to balance the
rights of artists for fair use.

Expertsseeklegal
framework,clear
definitionforsuchvideos

FACE TO FACE
THREAT
nDeepfakes can create concerns about identity theft,
online obscenity, frauds, cyber-terrorism, and other
tools of misinformation

EXPERT VIEW
n Establishing an active watchdog mechanism to
address this issue
n Social media platforms should take steps to detect
and remove such videos
n Important to consider the rights of artists for fair use

HOW TO IDENTIFY AI-MODIFIED VIDEOS

nBlurring or distortion around the face
n Video may have difficulty in matching the light and
shadows of the original video

ILLUSTRATION: BINAY SINHA

‘FORM ‘Z’
[See Sub-rule (11) (d) (1) of rule 107]

Possession Notice For Immovable Property
Whereas the undersigned being the Special Recovery officer Mr.

R. V. Kasurde Attached to Dnyandeep Co-operative Credit Soc. Ltd.
Mumbai under the Maharashtra Co-operative Societies Rules, 1961
issued a demand notice dated 21.07.2023 calling upon the judgment
debtor.

Mr. Ramesh Natha Amdot Loanee and Mrs. Sonal Ramesh Amdot
Co-Loanee to repay the amount mentioned in the notice Rs.50,37,324/-
(Rs. Fifty Lakh Thirty Seven Thousand Three Hundred Twenty Four
Only) with date of receipt of the said notice and the judgment debtor
having failed to repay the amount, the undersigned has issued a notice
for attachment dated 30.10.2023 and attached the property described
herein below.

The judgment debtor having failed to repay the amount, notice is
hereby given to the judgment debtor and the public in general that the
undersigned has taken possession of 107 (11) (d) (1) of the Maharashtra
Co-operative Societies Rules, 1961 on this 8th day of November of the
year 2023.

The judgment debtor in particular and the public in general is hereby
cautioned not to deal with the property and dealings with the property
will be subject to the charges of the Dnyandeep Co-op. Credit Soc. Ltd.
Mumbai. for an amount Rs.44,23,405/- (Rs. Forty Four Lakh Twenty Three
Thousand Four Hundred Five Only) and interest thereon.

Description of the Immovable Property
All that part and parcel of the property consisting of :-
Flat No-402, 4th Floor, Aaditya Shri Devdas Co-op Housing Society Ltd.,
City Survey No-463 and 463/1, Mauje-Panvel, Tal-Panvel, Dist-Raigad
- 410206. (Area. 37.53 Sq. Mtr.Carpet)

Sd/-
R. V. Kasurde

Date : 16.11.2023 Special Recovery & Sales Officer
Place : Kharghar (Rights As Per Maharashtra Co-Op. Societies

Act 1960 Sect. 156 & Rules 1961 Rule 107)
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